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http://www.dailymotion.com/video/xa9720_sweet-chilli-led-bib_music
http://link.brightcove.com/services/player/bcpid1184614595?bctid=37862450001
http://www.bbc.co.uk/musicevents/mercuryprize/2009/nominations/ledbib/
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http://www.ledbib.com/
http://www.myspace.com/ledbib
http://www.twitter.com/ledbib
http://www.facebook.com/pages/Led-Bib/131284970258
http://www.cuneiformrecords.com/
http://www.babellabel.co.uk/
http://www.slamproductions.net/
mailto:clive@timeandtalentagency.co.uk
mailto:fiona@sebandfiona.com
mailto:joyce@cuneiformrecords.com
mailto:info@ledbib.com
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Bold urban virtuososwho play down the ‘j word

Sharpsolos, dynamic drumming and slash-and-burn riffs - Led Bibstrut their genre-defying musicina driven, inspired ive show

STUARAT _
NICHOLSON

Led Bib

Resiigh Trace Exst tondanE]

1t's no good saking the band Led Bib
fiyr the secret of their mew-found
sniccess. They wonld probably say it
wns the 2000 Meroury Prize: Ever
singe they were shortlisted asan
Adburn of the Yaur for Senmble Shovs
last month their previous lives as
johhing fazz musiciang hinve beeame 4
distant memaory, replaced by aworld
ol publishing deals, rucketing <akes,
clothing endorsementsand; somewhit
unneryingly, a glowing encomium in
the Surr, But despite an international
taur on the s1ocks it probably fair
tosay the Mercury b anly partof the
story, Mo band has worked harder to
Pailel am wdbence for their migsic than
this group of twenty-somethings who
st met at Miifdlesex University. Of
congse, it helps they downplay the

=™ wiord since modd of their audienee
at Rough Trade East would jrobably
junrp aut of the winduw ot the mere
mention of “faxe”. But whatever vou
wiant to call thelr maste - the band
helpfully describe it as experimentaly
crunk/jazz omsic on their MySpace
site =it packs a powerful punch

Pete Grogan, left, and Chris Williams on
sax with Led Bib. Photograph by Supe Blake

The band helpfully
describe their music
as experimental/

crunk/jazz
TR T R A
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Oppening with the first two numbers
from Senisible Shoes, "Yes, agsin” and
"Sequirrel Carnage”, which mmage
ter be both rhythmicaliy impliciband
diverse, the ali sax due of Chris
Willigms snd Pete Grogan set up
simple melodic themves and fracture
themy with short, sharp, effective solos.
Leadvr Mark Holub's deonming is
often refreshingly mon-genre specific,
as if he's revriting the drommer's 1ule
bk, while Liran Donin's electric bass
and Toby MeLarens Fender Rhodes
piand add to the chythmie ferment
with slash-and-borm riffs that often
made their effoct through distortion.

“This isengaging, arban,
Zist-gentitey mosic that has seen the
band dubbed “the funre of jazz™
That isonly partly orue: Rather,
thairmusical concept i the futare
of jaes because instead of the music
being defined by the past, as much in
peophe's minds as by ideclogues like
Wntan Marsalis Led Bibeshow what
itcan become Their atmctiveness iz

im their ppenness to new tines of inpur,

Pete Grogan is & northern soul freak
while Chris Williams, who hails from
Tsenel; adds dinewy, Middle Edsteen
mielodic lines to i wark: The whole
band are into Metallica, while Holuk;
from Mew Jersey, (s int Bob Dylan
and the eld dewntown sounds of New
York City jazz.

-saxes and dynamic A

Thie resubt ismusic that's teeming
with references. hand-holds that
audiences can grab so the music
doesi't pass themn by, There's the
energy of rock, buteven rock, like jaze
hasbeeome.a term toa.small to contain
thie music within it Both terms sre
o Timiting, leoving nwsic free to
break oun of the rigid formarting that. | |
narrows people's tastes. This i Led fiih
misie, and there wash monent during
“Zome 4" when it became clear theold
nostrumis of the punk and post-punk |
eritics, whiz snecred o1 instromenial
virtugsity, suddenly seemed out of date, |

Their oneefashiomahle attack
o musical secomplishment has
mennt pwa generations of fans
growing up believing thar the
notion of o powerful suxcsolo or
non-processed ehythm fiack
Ty Become an abatract
comcept. Enter Led
b, with powerful

live drumming, and
nudiences find it exciting
il new, Every sotior has
utt egual md opposite
regetion mnd inan

ailing music business

thie underground music
svene and bandy ke Led
Biby are showng thar Britain
really hasgot talent.

0



guardian

Led Bib
Ronnie Scott's, London
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Jdohn Fordham
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"We were quite grumpy before we started,” Led Bib's drummer Mark Holub confided to
a packed house, in the course of an exhilarating performance that indicated the band
had guickly made a full recovery, The 2009 Mercury nominees might have been initially
waondering if their brand of wild, rhythm-hopping, sax-wailing free-fusion could make
the tramsition to the elegant atmosphere of Ronnie Scott's, But they didn't have to
change a crash or hoot of their usual repertoire to have the erowd whooping for more

Over two blasting sets, there was plenty of the staple Led Bib fare of scorching
di set up by phanists Chris Williams and Pete Grogan, over gurgling

Fender Rhodes chords, seudding basslines and Holub's rumbling drums.

They may be a cutting-edge band, but Led Bib observe a tradition that goes back (o the
earliest years of jizs — the subsuming of the individual sl into a group sound steered
by eollective intuition. Keyboardist Toby McLaren, acting as an on-the-fly arranger,
constantly changed the band's textures. In meshing o seamlessly with Donin's racing
patterns on acoustic and electric basses, and Holub's elemental drumming, brought the
hand to the boil in an increasingly free-llowing second set.

Saxists Grogan and Williams sometimes separated for ani I, Ornette Col

inspired soliloguies, but mostly kept up the fierce clamour, The audience was reportedly
nmplussed by Led Bibat the Mereurys, but nothing could have been further from the
truth at this gig.
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